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2024_8_30 Fri. 1 9:30 * SER1EEK Post-show Talk
2024_8_31 Sat. 14:30 * $#8715 Video Recording
2024.9.01 sun. 14:30
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Taipei Performing Arts Center
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© Duration is 45 minutes without intermission.

© Latecomers or audiences who leave during the performance are
not admitted to entry.

© It may contain adult content. Audience discretion is advised.

© Due to the format of the performance, the audience may be
photographed or filmed. The ticket purchasers legally agree to
have their portraits photographed, retouched, used, and publicly
displayed by the production team, as well as to be used for archival
and promotion for future events.
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LEFTOVER MARKET SU PINWEN

Introduction

Initially defined by the All-China Women's Federation, “Sheng Nu” (Leftover Women)
is used to classify women over twenty-seven who are still single after China’s Ministry
of Education printed the word into its official report. Nowadays, this idea of women
being “expired” is broadly adopted not only in Mandarin-speaking cultures like Taiwan
but also worldwide.

Since his/their trilogy Girl’s Notes (2018-2020) revolving around gender identity,
nudity and embodiment, the award-winning feminism artist Su PinWen has been
questioning what makes a biologically female individual a girl and how becoming a
girl is an enforced lifelong social construction.

In the new piece Leftover Market, Su parallels the notion of leftovers in economic
systems with how women are evaluated. Structuring a scenographic space with
local products and audience interaction, Leftover Market scrutinizes how society
views matters as favourable or useless, alongside the implementation of resource
management, for example, recycling. It combines the notion of “best before” from the
foodstuffs market and the dominant logic of heterosexual marriage. As women are,
still, constantly validated by their role as housewives and mothers, Leftover Market
interrogates the misogynist culture and the deeply engraved ideology of sexism in our
society.

10
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Introduction

Leftover Market Introduction: On Ancestrality of Nudity/Embodiment
Text by Yu Nien-Ping, theatre and film critic

Ancestrality describes to the qualities of things that exist independently of human
subjective perception, in other words, the properties of things that exist "before
humanity” and are not dependent on human’s subjective perception.

It is exceedingly difficult to imagine the ancestrality of any object, especially those
laden with clearly visible cultural codes accumulated over centuries.

Take, for example, a banana.

Someone tapes a banana to a wall with silver duct tape and names it “Comedian™
another person gets hungry and takes the banana off the wall and eats it.2 Next,
someone writes a slogan on the wall where the banana used to be3 and gets taken
to court; at the end of the same year, Miami's sanitation workers tape bananas to
themselves and march in protest.4

This is merely the tip of the iceberg, demonstrating the double-edged sword of
cultural context's backlash on objects and bodies unique to the twenty-first century.
Since bananas were bred to be yellow and Andy Warhol, we can no longer "unsee”
what we see.

Another example is the nude body.

At first glance, the task of imagining the ancestrality of the human body appears
impossible, requiring a cross-world, cross-temporal, cross-space, and cross-cultural
perspective shift. However, when we abandon existing subjective frameworks and
approach this task with a "how" mindset, new possibilities emerge: we can access
a mind resource that reaches a "no man’'s land™ before culture and memory insert
themselves in our eyes.

This endeavour is especially valuable in the field of feminism. Today’'s discussions
and practices surrounding this topic are more active than ever, yet feminists often
feel as though they exist in a parallel universe to the world around them. The habit of
a subject grasping the nature of things seems to often lead to a dichotomy between
culture and nature in these exchanges.

SU PINWEN
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Therefore, what we need, then, are creative works that facilitate "crossing.” Returning
to a simple question, "What do feminist artists do?” we find that their works have the
potential to make people temporarily set aside speculation, tune out language, and
attempt to practice moving to another world of ancestrality while exploring it without
predefined nudity or gender.

In Girl’s Notes, feminist artist Su PinWen, employs “nudity/embodiment” to depict
everyday experiences of women within Taiwanese or Mandarin-speaking cultures.
In recent years, his creative strategies and techniques have further evolved into
proposing "how gender politics operate in cross-contextual and cross-cultural gender
intersections” through conceptual art. Here, the nude body serves a different function.
“Nudity” as an “idea of being nude,” and "embodiment” as a kind of body of dance, the
nude body plays the role of a sensory stimulus or “test paper” in the absence of "a
people with consent.” It proposes the question: How far can we go concerning gender
and the nude body? "Economy” is another strategy deployed in this work, suggesting
that we cannot escape discussing gender politics within the basic structures of
production and consumption.

What do people usually think of when they see a banana? And what comes to mind
when they see a “leftover woman™?

PEEL SLOWLY AND SEE.>

1 A work by Italian visual artist Maurizio Cattelan's first exhibited at Art Basel Miami Beach
in 2019.

2 This project has been consumed at different venues. For example, Georgian-American
artist David Datuna ate Comed/ian at Perrotin New York gallery and named this performance
art Hungry Artist.

3 American artist Roderick Webber wrote "Epstein Didn’t Kill Himself" on the exhibition wall
in the absence of the banana.

4 For more news coverage, please search the keyword: The "platanito protest.”

S This quote is printed in the upper right corner of the first edition of the vinyl record 7Ae
Velvet Underground and Nico, produced by Andy Warhol.

SU PINWEN
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SU PINWEN

Creator

Su PinWen (He/Him/They), Taiwan

Su PinWen (he/him/they) is a Feminism Artist. Artistic
Director of KuaBo Dance Theatre and residency at Chiayi
Performing Arts Center. Su holds MFA in Choreography
at Taipei National University of the Arts and Bachelor in
Philosophy at NanHua University. Su’s work challenges
the heteronormative revolving around notions of gender,
feminism and nudity. Since 2013, Su's researched and
practiced tactile culture. They take dance into conceptual
art beyond the esthetic genre. Su’s works have been
performed in Dance Umbrella international dance festival
(London, UK], Certamen Coreografico de Madrid (Madrid,
Spain), SummerWorks performance festival (Toronto,
Canada), Dancing in Autumn (National Theater & Concert
Hall, Taipei), Taiwan Dance Platform (WeiWuYing- National
Kaohsiung Center for the Arts), Camping Asia, Taipei Arts
Festival, Taipei Nuit Blanche, We Island Dance Festival
(Shulin Arts Center), Intertidal Dance Festival (Chiayi
Performing Arts Center), Dance South (Kua Bo Dance
Theatre) and Taipei Fringe Festival...etc.

© Huang Jyong-Jhe
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SU PINWEN

Creator

Producer: Ming Ting-En (He/Him)

Graduated from the National Taipei University of the Arts
with a major in Theater Performance, Ming is currently
working as a freelance theater producer. A founding
member and producer of the theater troupe "Echo.Co
Studio”, Ming is actively exploring the "here and now"
through the eyes of Taiwanese Gen Z in recent years. In
addition to performing arts administration work, Ming is
also dedicated to Drag Queen performances, combining
pop music and love songs in Ming's works to showcase
the unique aesthetic of conflict in queer art through the
character "Coco.”

Stage Manager & Lighting Design : Lin Ping-Hsin (He/Him)

Ping-Hsin was born in 1995, Tainan, Taiwan.

Studied at Dept. of Theatrical Design and Technology,
Taipei National University of Arts, in 2013.09. - 2019.06.
Now, Ping-Hsin mainly works as a freelance lighting
designer, space designer, art creator, production manager,
and tries to discover more possibilities. His works mostly
focus on dynamic between lights and shadows in the
environments. By using non-theatre lamps and lighting
equipment to interact with the space in an attempt to
enable humans to perceive and communicate with the
breathing of surrounding.

In 2022, Ping-Hsin received World Stage Design Emerging
Lighting Design the 3rd place for his work Phédre. Also,
his lighting design work Self-Accusation has also been
nominated for World Stage Design in the same year.

© Chang Yi-Ching
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SU PINWEN

Creator

Production Assistant : Chen Gong-Wei (They/Them)

Chen Gong-Wei (WIN/they/them) is a lesbian artist,
theater/film performer, feminist, queer, stranger, vegan...
who believes that the more tags one has, the harder it is
to define a person, and the fluidity of multiple identities
embody personal politics. They are concerned with gender,
feminism, and lesbian culture. Dedicated to the exploration
of social behavior as their practice.

Sound Design : Hsu Chia-Wei (He/Him)

Taiwanese composer Hsu Chia-Wei established the music
production studio "Audio Textural” in 2018. He specializes
in using electronic music as the foundation for scores,
blending in elements of classical music. His works include
films, television series, and video games. His recent works
include: Movie Soundtrack “Nightmare”, Game Soundtrack
OPUS: Echo of Starsong and television show soundtrack
Nowhere Man.

© Huang Jyong-Jhe

© Zhang Ahuei
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Production Team

Artist: Su PinWen

Producer: Ming Ting-En

Stage Manager & Lighting Design : Lin Ping-Hsin
Sound Design : Hsu Chia-Wei

Taiwan Sign Language Director: Wo Che-Wen
Production Assistant : Chen Gong-Wei

Production Team: Kua Bo Dance Theatre
* Research & Development, Commission and Co-procution: Taipei Performing Arts

Center, DDD - Festival Dias da Danca, Centre national de la danse, Performance
Space.
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